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Samuel R Laurence S
Henry F Tobias S
Jane A sense, sensibility
Gothic Novel
As she [Emily] advanced in youth, this sensibility
gave a pensive tone to her spirits. . . . But St Aubert
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First The Mysteries of Udolpho
Impressions Lady
Susan
Sense and Sensibility, Pride and Prejudice, Northanger
Abbey
Northanger Abbey Sense and Sensibility
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Dr. J Elinor, Marianne
A
Marianne Elinor Marianne
Sentimental Novels Mrs. Jenn-
ings






Elinor Marianne sense Elinor sensi-








A. Walton L Jain Fairfax
A [the] division between the ethic of Mr. Knightley
rational experience and the ethic of natural feeling Her sensibilities, I suspect, are strong and her
[the] desire for an accommo- temper excellent in its power of forbearance, patience,
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Elinor I be calm ;
Edward Elinor have felt that my being acquainted with it could
Marianne p. Edward not add to its safety. p.
Lucy
Of his sense and his goodness. . .no one can, I
think, be in doubt, who has seen him often enough
to engage him in unreserved conversation. The Lucy Edward
excellence of his understanding and his principles
can be concealed only by that shyness which too
often keeps him silent. . . .I venture to pronounce
that his mind is well informed, his enjoyment of Elinor . . .have you none
books exceedingly great, his imagination lively, but that of waiting for Mrs. Ferrars’ death, which is a
his observations just and correct, and his taste melancholy and shocking extremity?
delicate and pure. His abilities in every respect Edward Lucy
improve as much upon acquaintance as his




Miss Grey Willoughby p.
Elinor Lucy
Marianne Elinor
p. Lucy Edward Robert
Elinor
I be mistress of myself. p.
Lucy Steele
Elinor sense Lucy Edward
Lucy Elinor could sit it no longer. She almost ran out
Edward of the room, and as soon as the door was closed,
burst into tears of joy, which at ﬁrst she thought














I certainly did not seek your conﬁdence. . .but Elinor sense
you do me no more than justice in imagining that
I may be depended on. Your secret is safe with Elinor
me ; but pardon me if I express some surprise at so Mrs. Jennings, Marianne
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Willoughby Marianne dramatic irony
Elinor Marianne Willoughby Marianne
plea demand
gross and illiberal p.












She [Marianne] was. . . eager in everything ; her
sorrows, her joys, could have no moderation. . .she repects, quite equal to Elinor’s. sensibile,
was everything but prudent. p. clever, generous, amiable, interesting p.
Margaret Marianne
sense
sensibility Margaret. . . was a good-humoured, well-disposed
girl ; but as she had already imbibed a good deal of
Marianne’s romance, without having much of her
Norland sense. . . p.
Dear,







Edward Mrs. Ferrars Elinor
screen
p. Elinor
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Elinor p. Mrs. Ferrars A Thomas





of screens Marianne A
Marianne Willoughby English humour
Elinor honoured her for a plan which originated
so nobly as this ; though smiling to see the same
eager fancy which had been leading her to the
extreme of languid indolence and selﬁsh repining
now at work in introducing excess into a scheme of
Oh, Elinor. . .you have made me hate myself for- p.
ever. How barbarous have I been to you! you,
who have been my only comfort, who have borne Marianne sensibility
with me in all my misery, who have seemed to be Marianne












A. Walton L Marianne
Elinor Marianne note
L.P. H






























   












   
   
  
    
  
     
    
 
  
    

 	
















   
  
   
     
   
    	  




   
  !
 " #$%&#' ( ) *+
 #"#) ,( # #-) ( . /01 #23+-
4567 ) (86
9: .;) <=(6
!> ?@ (*( ! 51  (0 2A !B) 
C@  ! D   EF 1G H#I  JK  *1 #2
E E(C* # 3) *L MN) OPQ6#Q6 C
?@C RSTS?# #UV 3 N #
VQ67* ! # W  XY Z  )[(5  \00 #
)(6 ) E** B# 0? =] 6^_#`a) b+9 1G  #^_)cL
G )def0=6 # F gW! hW PQ6 ) i jL2k) 6
G# l#mnRn( #  6" ?@Q6
# ?@ ?W)jL6#! H# o # # ! 1 #^ ?!1i p 
q0Q6 #PG (6W$%) ,+rstu# 
 
?@G  # ) L

 Q # # vj!,*1
wx # ) ! (y(1
! z D  \{ # (*| ) Q6}~?@ p )
 1pQ6# !0 j1rstu) (jj )5l !
(6 ?@Q6 # rS# # * #W$%) *(  (
 h #{ !~Q6 (*( w   # 1 ) l
)p ! #  L { )~,=
 @ @%%
  1QD #E1B# )+
 0?yi 1*Q6(" ! #B#
S+1Q(0#?@G "(* 
E6G  " 2A #  #E
(0#Q6  \i
# ""%C #) Q
( ( 1?# 1
! *i # ) (
 )+ # y
C L?1i N" H# )\y
 ¡L # ! " 
Q6 # 0 ¢
hG W  ?@ £
 ! ¤g# "W=]D
# L w¥ + "!*] #
¦ G H#§ 1¨h© (?@
#  # )ª  +#!
« )*L¥,D¬ ­# h?@
C    "®1 G   
0? )0( jL6 )¯°(yLjL  *(
6 ! ¨("  (  )5± + ²#³ #^
?´µ _! ¶ @16 #h^_) c ( yG·
+#  # y 5 ! #I ( ¸0+ *40G @16 #¹ ( (
)cL ( º»LQ6 ?¼, # *(½
# j#* # # 1Q6  0?  #"#p ?@ ! #^






     
       
    

   ! "  # 
$ % &' ! ( ( )
  * + , - .
! /  01 2
 3 45 % 6 78 9 :




B   
 CD E5
FG   H  I :
 <= J 
/ K( 
  H 	 L  /
 M N H
O
 P%  Q
 
R
  ES T

U VW  X Y






 ! ^ d
T e
 f  T 
g h i j k
  l a m
nop 4 qD
lr s #  
 -  5
 @ t uv * w
x  x y  z[
E5 {  |  } ~ 
   




















Had I known as much half an hour
Sir John As good a ago But since I am here. . .what does it signify? For
kind of fellow as ever lived, I assure you. p. once, Miss Dashwood it will be the last time, perhaps
let us be cheerful together. I am in a ﬁne mood for
A gaiety. Tell me honestly. . .do you think me most a





Is this the real reason of your coming?
Upon my soul it is, was his answer, with a
warmth which brought all the former Willoughby
to her remembrance, and in spite of herself made
her think him sincere. p.
p. Marianne
sensibility You are very wrong, Mr. Willoughby, very
blamable, said Elinor, while her voice, in spite of
Elinor propensity. . .of herself, betrayed her compassionate emotion. . . p.
saying too much what he thought on every occasion,
without attention to persons or circumstances hast-
ily forming and giving his opinion of other people sensibility
sacriﬁcing general politeness to the enjoyment of un- Elinor
divided attention where his heart was engaged Mrs. Dashwood
slighting too easily the forms of worldly propriety
pp. Marianne
Mrs. Dashwood did not hear unmoved the
Marianne Willoughby vindication of her former favourite. She rejoiced
in his being cleared from some part of his imputed
guilt ; she was sorry for him ; she wished him
sensibility happy. p.
Marianne her [Miss Grey’s] own happy thoughts and gentle
diction delicate tender truly feminine
Elinor in a voice p. Marianne
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My object my wish my sole wish in desiring it
I hope, I believe it is is to be a means of giving
wood Sir John comfort ; no, I must not say comfort not pres-
Barton Cottage Sir John ent comfort but conviction, lasting conviction to





sensible man p. sensibility
A Marianne







Brandon Marianne Wickham Darcy
Marianne second













Willoughby Marianne sibility sense



























    
 








   
 
 

















   
 
 




 ! 	 "
#$	
	 %&'() *  $+, 
(
 -./ 0$1 23
 	
45      67 89 #:2" 
$ ;(1 #:
<=>?@A B3  <) +C,4	
 2-DE8F	 2$ G4H23
I 
JK(# L" 	 M
 N
 O PQ3 R ST UVW X 
 4 " YZ [	 / W(B 3T\]1 ^_JK ` 
abZc ^ defghi " jkl-ab23 ^m  <)" n
	oI p qB3
  r (]  
 
+	 5Ost (Q: uF"
	 #:2 - B(
	
 S,  vw\(
 LG4 3 0$
xyU




+I iD   IW |} 4
  " "_- Q2
  ,8FQW
   	 bI ++  (DE
  	 (^3	"ab23 'Y<=T\ 4DE " $3
De' \
Z" >  iD  ^ DE ^-  kl 
IW ^  
"  1 R3W "ab23
 t  $2  Q# \(  $$
P
,1 1(D"  ' 3 
!\ " ++( 
" S8 T ¡ ¢\;23







  }+	 I 2$  lB
¨4!©ª, B2 ^_ " 
*«¬ r­ 4®t ++ U23 _¨4
	-t §:+: U23 / R Y

\ ¯_ (°$±2 t ²g
³´g  1D µ¶·'" 3
 	
 _ B2 -	&	 1¸¹/" 1
µ¶ ($ 	
 t +








         
  
   
  ! " #$ % 
 & '  ( )







5 6 4 7
8 9 : ; <
= ,>? , @< A B %
 C 3 # D 
E F ( G H
I  B  J
K LM N O
P  =
9
QR % ST >? U V
V
 W X Y W































Ann R , (London : The
Folio Society, ), p. .
Jane A ,
ed. R.W. C , nd ed. (London :
Oxford Univ. Press, ), pp. .
pp. .
Darrel M a double heroine Andrew H.
W twin heriones
cf. Darrel M ,
(London : Macmillan, ), p. .
Andrew H. W ,
nd ed.(London : Chatto and Windus, ),p.
.
A. Walton L , “On ” in











His errand at Barton, in fact, was a simple one. It
was only to ask Elinor to marry him. . . . But that he [Willoughby] was for ever inconsola-
How soon he had walked himself into the proper ble, that he ﬂed from society, or contracted an
resolution, however, how soon an opportunity of habitual gloom of temper, or died of a broken
exercising it occurred, in what manner he ex- heart, must not be depended on for he did neither.
pressed himself, and how he was received, need not He lived to exert, and frequently to enjoy himself.
be particularly told. This only need be said ; His wife was not always out of humour, nor his
that when they all sat down to table at four home always uncomfortable ; and in his breed of
o’clock. . .he had secured his lady, engaged her horses and dogs, and in sporting of every kind, he
mother’s consent, and was. . . one of the happiest of found no inconsiderable degree of domestic felici-
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young man, unless to be rather cold hearted, and
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ERAMOTO
: Jane A ( ) is one of the greatest English novelists. Her works are rich with
the depiction of the narrow world in which she lived, that is, the contemporary everyday life of the
upper middle class in the countryside of England, by realism’ to see things as they really are. The
class called gentry maintained the stability of England, as those who served their community. Their
spirit of noblesse oblige,’ together with typical English humour and irony, enriches A ’s six
mature novels.
The terms ‘sense’ (reason) and ‘sensibility’ (emotion), based upon a bilateral viewpoint on human
nature, were popular in the th century, or “the Age of Reason” represented by Dr. J , who
inﬂuenced A very much. is A ’s ﬁrst work in which she focused on the
way humans live. In this paper I will classify two heroines and three men around them into two
categories the group of ‘sense’ and that of ‘sensibility.’ The criterion for making the two groups
depends upon how each of them deals with the issues of his or her life. In the process of analysis, we
can ﬁnd that A does not deny a way of life di erent from her own sense of values, unlike some
later male authors, such as T. H , D.H. L and J. C , who deny a way of life di erent
from their values in their writing. She always watches each character warmly as if she believed that
everyone has his or her qualiﬁcation to live a happy life. This is why not only the English but people
throughout the world feel attracted to A ’s literary works.
: realism, noblesse oblige, the Age of Reason, sense, sensibility
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